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Witte de With’s Melanchotopia is an exhibition 
that invites more than forty international art-
ists to work with private and semi-public ven-
ues in the city-center of Rotterdam – places 
where people live, learn and work – to activate 
their potential as spaces for ideas, debate 
and invention. The exhibition addresses the 
very fundamental question: What makes a 
city livable? With this project, we invite the 
inhabitants of Rotterdam and their guests to 
join us in exploring new ways of experiencing 
public life today.

Transcending traditional venues for public art 
– such as squares, crossroads, station plazas, 
canal banks etc – the show reaches out and 
provokes dialogue by inserting art in everyday 
contexts: in supermarkets, offices, schools.
By deliberately choosing such familiar envi-
ronments, the project reinforces or reiterates 
the vital role that art can play in shaping a 
thriving civil society.

From large-scale interventions to very simple 
gestures, Melanchotopia supports a range of 
artistic practices that go beyond the classic 
approach of displaying art in public space. 
Working with the existing dynamics of the 

city, Witte de With’s intention is to reveal 
and highlight the many layers of daily life in 
Rotterdam, creating a rich framework for 
subjective encounters. Melanchotopia is an 
exhibition about the multiple individual reali-
ties of Rotterdam.
 
Today, this city seems to be on hold, caught 
somewhere between its past and its future: 
filled with nostalgia for the pre-war city, while 
waiting for the completion of the utopian fu-
ture, which is perpetually stalled in unfinished 
developments and reconstructions. Projec-
tions about yesterday and tomorrow drive the 
image of the city. Melanchotopia interprets 
Rotterdam’s present moment through the 
specific practice of each artist.
 
At Witte de With, as in other major European 
cultural institutions, we are constantly asking 
ourselves: Who is our audience? Who are we 
talking to? How do we become a more public 
institution, a place that is not afraid to play 
a difficult role? We are deeply committed to 
fulfilling our crucial function by reaching out 
into the community and furthering cultural 
dialogue in all layers of society. In this ambi-
tion, Melanchotopia is a utopian experiment in 
bringing art to everyday public life.

While the symbolic and physical space of our 
institution is developped as a public place 
where critical discourse occurs, the exhibi-
tion reveals these same qualities within the 
fabric of the city. In the preparation of this 
exhibition, the enthusiasm shown by the pro-
prietors and employees of the various venues 
has been overwhelming. We hope that their 
very different publics will join our publics in 
exploring these various spaces of ideas.

Nicolaus Schafhausen and 
Anne-Claire Schmitz

Melanchotopia – between melancholy and utopia



The bombed-out center of Rotterdam after the rubble was cleared away, 1940. 
Photography by KLM Aerocarto. Copyright: Aviodrome Lelystad. 
From the collection of the Gemeentearchief Rotterdam (City archive).



1	 Minouk Lim
	
	� Born 1968 in Daejeon, Korea. Lives and 

works in Seoul. 

Witte de With, Center for Contemporary Art
(Melanchotopia epicenter, 3rd floor)
Witte de Withstraat 50
Tuesday – Sunday: 11:00 – 18:00

Witte de With started as a radical alternative 
to existing institutional models in Rotterdam 
at a time when museums and artist initiatives 
were the only things around. Since its incep-
tion, it has kept something of those defining 
elements: flexible thinking and a theoretical 
restlessness that is as conceptually faithful 
as it is daring. It is, for all of the shows it has 
housed, an institution that keeps something 
of its youth: it (rarely) accepts traveling 
shows – instead it generates ideas that travel. 

Minouk Lim’s work is often a satire of the 
reckless development and money-driven land-
scape of contemporary society. Through in-
stallation and performance, the artist interro-
gates the collective memory of communities 
in an effort to recover realities that have been 
suppressed or plunged into oblivion. Lim is 
also an active community organizer who col-
laborates with different groups through her 
Pidgin Collective, founded in 2003. 

In the Melanchotopia epicenter, Lim presents 
International Calling Frequency (2011), a video 
of the eponymous performance. This perfor-
mance took place in August 2011 in Seoul and 
featured a group of singers, all of whom have 
been fired from the National Opera of Korea. 
Lim groups these performers together for a 
moment of poetic protest, creating a tempo-
rary community. They sing a version of the In-
ternationale, the socialist / communist call to 
arms which became the anthem of the Soviet 
Union from 1922 to 1944. In order for the per-
formance to take place, it must abide by the 
laws governing public space in Seoul, but Lim 
adopts these rules to provide the structure of 
the work itself. First, it has no lyrics, but re-
tains the melody of the Internationale. Sec-
ondly, the singers stand at a distance of twen-
ty meters from one another; any closer and 
their gathering would legally be declared a 
protest and therefore banned. Thirdly, to dis-
tort the melody and effectively present a dif-
ferent song, Lim collaborated with composer, 
musician and singer Minhui Lee, who scored a 
stretched version of the famous tune, making 
it slower, somewhat melancholic, closer in 
structure to a ritornello. Disassociating itself 
from a call to protest, the romantic humming 
resonates in one’s mind and brings people to-
gether through collective memory. In distanc-
ing itself from the song’s political content, 
Lim’s work subversively reasserts its political 
power. At Witte de With, in addition to the vid-
eo of International Calling Frequency, the 
score is available for visitors to take away, in 
printed form and electronically, thus further-
ing the dissemination of this powerful, under-
stated protest. And in December, Lim and Lee 
will come to Rotterdam to carry out a work-
shop with singers here and to create a live 
version of the piece.



2	 Jean-Pascal Flavien
	�
	� Born 1971 in Le Mans, France. Lives and 

works in Berlin.

Jean-Pascal Flavien’s work encompasses a 
wide range of forms and combines architec-
tural experiment, book publishing and perfor-
mance with other media, such as video, draw-
ing, installation and sculpture. For example, 
writing of his project No Drama House (2009), 
which saw him construct a very narrow house 
in the courtyard of his Berlin gallery, critic 
Vanessa Desclaux states: “Flavien’s artistic 
approach […] puts in parallel the physical ar-
rangement of the house (its outside shape, in-
ternal organization and furniture) with mini-
mal sculptures from the 1960s. [It] is an 
organization of space whose main concern 
isn’t the functionality of a domestic space to 
be inhabited, but the creation of a series of 
situations which requires new gestures, 
movements, arrangement of the furniture, 
modes of use and narrations of the place.” His 
practice in general raises “the questions of 
the aesthetics of existence and the nature of 
happiness in relation to art” (Catalogue maga-
zine, issue 4).

Flavien’s proposal for Melanchotopia is to 
swap the furniture – the basic practical 
reality – of two locations in Rotterdam. This 
could be a swap between a private space and 
a public space, for example between a home 
and a library, or between two private or two 
public spaces. He is interested in how this 
transfer alters the status of both places – 
both becoming private or both becoming pub-
lic to some degree – and how it allows visitors 
to consider the space they are in, while also 
considering the reality and conditions of the 
other. For Flavien, the difficulty in finding two 
spaces willing to make this exchange is also 
interesting, the fact that there is a resistance 
to what is essentially a simple and reversible 
act. He will present his ideas around this pro-
ject in person at Witte de With, whether the 
project is ultimately enacted or not.

Witte de With, Center for Contemporary Art
(Melanchotopia epicenter, 3rd floor)
Witte de Withstraat 50
Tuesday – Sunday: 11:00 – 18:00



3	 Octavian Trauttmansdorff 
	�
	� Born 1965 in Vienna, Austria. Lives and 

works in Vienna.

Coming from a position of institutional cri-
tique, Octavian Trauttmansdorff works in a 
multi-layered way, enfolding a wide range of 
aesthetic, social and political references into 
his multiform projects. He is creating a new 
work for Melanchtopia, titled AUTO BIO (2011), 
centered around the choreography of police 
regulating rush-hour traffic at key points in 
the city of Naples. It focuses on their gesticu-
lation, which is intuitively connected to per-
formance and dance, but with one major dif-
ference: their aim is to bring order to the 
traffic. The artist has interviewed instructors 
at the academy where the carabinieri are 
trained in traffic control, and includes quota-
tions from these conversations as subtitles in 
his silent film. Trauttmansdorff writes: “my in-
terest is in the methods used to establish or-
der with specific, studied gestures, while rep-
resenting government control in the midst of 
what is mostly totally dysfunctional chaos. 
The film is primarily about bodily movements 
[…] inserted within a disciplined introspec-
tion – like dancing for hours on a pedestal 
while trying to bring order into the traffic as a 
representative of the state.” He is influenced 
in this work by the artist / photographer / jour-
nalist Ugo Mulas and his exploration of film 
editing in relation to the speed of perception 
and to media reporting in post-war Italy. 

Trauttmansdorff emphasizes that his work is 
not specifically about Naples, but he sees 
certain parallels between that city and the 
city in which the work will be shown. For him, 
while Rotterdam is a city that was destroyed 
and rebuilt, Naples is a city in the process of 
self-destruction. He writes: “[the film] is the 
product of my interest in political processes 
and the ways in which (abstract) art can im-
pact positively on these.” 

Witte de With, Center for Contemporary Art
(Melanchotopia epicenter, 3rd floor)
Witte de Withstraat 50
Tuesday – Sunday: 11:00 – 18:00



4	 Tomo Savić-Gecan
	 �
	� Born 1967 in Zagreb, Croatia. Lives and 

works in Zagreb and Amsterdam.

Regulations often affect areas where their ef-
fects are not immediately visible. The conse-
quences of actions sometimes only become 
obvious with a delay and may reach beyond 
the borders of the intended framework. The 
connection of cause and effect is rarely evi-
dent in our globalized and intertwined times. 
The works of Tomo Savić-Gecan appear to 
continue the tradition of conceptual art’s de-
nial of the primacy of the visual in favor of  
the idea. Conceived as interactions between 
different places that are brought into a com-
plex relationship of cause and effect, his pro-
jects are intensive reflections on the visibility 
of causalities and on the commodification of 
art work.

Savić-Gecan creates minimal shifts within the 
exhibition space, or adds an almost impalpa-
ble element that subtly alters our sensorial 
perception, for example the minor alteration 
of a room’s temperature or the intensity of 
light. All his works are Untitled. They are 
about specific experiences of an immaterial 
kind, which mostly unfold at two different 
places or two different moments. Within the 
framework of Melanchotopia the empty exhi-
bition space of Witte de With (2nd floor) be-
comes the site of almost invisible changes, in-
itiated and driven by activities in different 
locations in Rotterdam. Such changes can be 
articulated by the rising of the temperature  
of a room, but also by the rising of the en-
trance fee, the accessibility of certain rooms 
or their humidity. They may be triggered by 
the movement of a tram, the number of peo-
ple entering a certain building, or the direct 
intervention of the exhibition’s curators. The 
work thus highlights the way in which the 
institution of Witte de With is influenced by 
external parameters, and intertwined far be-
yond its locality.

Witte de With, Center for Contemporary Art
(2nd floor)
Witte de Withstraat 50
3012 BR Rotterdam
Tuesday – Sunday: 11:00 – 18:00



5	 Alex Morrison
	�
	� Born 1971 in Redruth, England. Lives 

and works in Vancouver and 
	 Düsseldorf.

Alex Morrison, a former professional skate-
boarder, uses in his artistic work elements of 
political and cultural movements that aim for 
self-empowerment and for changes in society. 
Questions of the appropriation and commer-
cialization of subculture are as important as 
the subculture’s own potential in regard to a 
present dominated by conformity. The ques-
tion of an alternative way to deal with urban 
space concerns Morrison in his videos, instal-
lations and interventions. His artistic practice 
combines an interest in private and public 
space and the negotiations resulting from the 
separation of these terms. Mechanisms of 
control, but also alternative modes for the 
use and the appropriation of commercialized 
spaces within the urban realm provide the ba-
sis of his often site-specific works. Referring 
to the actions and aesthetic of the grassroots 
movement, the artist tries to defend them 
from commercial adoption, to reactivate their 
subversive potential.

For Melanchotopia, Morrison designs an out-
door lamp that resembles an old gaslight,  
titled A kernel of doubt in the mind of the ban-
queter hurrying home in the gaslit dark (2011). 
The glass in the lantern is alternately blue  
and white, referring to the symbol of a Unesco 
heritage label, a blue and white shield. This 
official label is designed to protect important 
monuments or objects of cultural value from 
destruction even in times of armed conflict. 
Morrison uses this symbol within the context 
of the current cuts to cultural funding in the 
Netherlands. It refers not only to a conflict 
between past and present, but also to a pro-
tection against anti-cultural or anti-intellectu-
al tendencies. The “kernel of doubt” of the 
title suggests that the route society has cho-
sen to take might not be the best one. The 
lamp post also serves as the starting point  
for midnight bike rides, announced via enig-
matic posters spread through the city, a 
subtle attempt of the artist to activate the 
local population.

Witte de With, Center for Contemporary Art
(façade)
Witte de Withstraat 50
7 days a week, 24 hours a day



6	 Slavs and Tatars
	
	 Founded in 2005

Slavs and Tatars is a collective devoted to an 
area east of the former Berlin Wall and west 
of the Great Wall of China known as Eura-
sia. Their work spans several media, disci-
plines, and a broad spectrum of cultural  
registers (high and low) focusing on an oft-
forgotten sphere of influence between Slavs, 
Caucasians and Central Asians. For Melan-
chotopia, Slavs and Tatars propose a project 
centered around the figure of Molla Nasred-
din, a thirteenth century Sufi wiseman-cum-
fool. Nasreddin is a popular folk character 
who can be found in children’s tales and alle-
gories across Eurasia, from Bulgaria to China. 
Using humor as disarming critique – riding 
backwards on a donkey – Nasreddin is an ex-
emplary anti-modernist, as defined by An-
toine Compagnon in Les Antimodernes (2005). 
Compagnon describes the true modernist not 
as the Utopian who only looks forward, but 
rather as the “anti-modernist,” the conflicted 
visionary deeply affected by the passing of 
the pre-modern age. 

The project Molla Nasreddin: Embrace Your 
Antithesis comprises three elements: a sou-
venir available to buy from the SPAR super-
market, a platform for reading and discussion, 
and a text displayed in public space. Inside 
Witte de With’s Melanchotopia epicenter, 
Slavs and Tatars present two river beds, large 
carpet-covered wooden benches much like 
those that can be found in tea house across 
Iran and the Caucasus. These act as a make-
shift salon of sorts in that region, an unregu-
lated space where friends can mingle and 
where people can talk freely. They house the 
Library of Equivocation, an edited selection of 
books available for the visitors’ perusal. Final-
ly, in cut-out lettering usually associated with 
local fêtes or birthday celebrations, the fol-
lowing phrase is presented to the Rotterdam 
public: “Keep your majorities close but your 
minorities closer.”

6.1.	 SPAR Corandewal
Witte de Withstraat 32  - 34
Monday – Friday: 08:00 – 20:00
Saturday: 08:30 – 18:00

Convenience, convenience. This grab and go supermar-
ket is the only one of its kind around Witte de With 
street, and during the workday, traffic moves through it 
at a pretty swift pace, mainly from those seeking fast 
lunch options or last minute items. A new addition in 
the back now serves sandwiches and freshly sliced 
bread.

6.2.	 Witte de With, Center for Contemporary Art 
(Melanchotopia epicenter, 3rd floor)
Witte de Withstraat 50
Tuesday – Sunday: 11:00 – 18:00

6.3.	 Pathé Schouwburgplein
(façade)
Schouwburgplein 101
7 days a week, 24 hours a day 

The Pathé Schouwburgplein multiplex is part of the 
largest chain of cinemas in The Netherlands and eve-
nings see it heavily trafficked by a young and diverse 
crowd of students, couples and professionals kicking 
back after the working day.



7	 Zin Taylor 
	�
	� Born 1978 in Calgary, Canada. Lives 

and works in Brussels.

Zin Talyor’s contribution to Melanchotopia is 
installed in the Weenink Bedrijfskleding, a 
work-wear shop now owned by the Katten-
burgs, a well-known family in the Dutch tailor-
ing sector which has been active in the busi-
ness for over five generations. As Taylor 
discovered during his visits to Weenink, the 
family has kept a sort of “record” of its tailor-
ing activities. This record includes several un-
sold items from old “collections” (if this fash-
ion term applies to the more functional 
aspects of this company’s endeavors) which 
jointly provide a partial history of the social 
conditions of labor in 20th century Rotterdam. 

As with his work in general, Taylor’s approach 
to these collections is, strictly speaking, that 
of a material historian’s: a particular concern 
for the development of forms, and the more 
or less esoteric moments in which these 
forms develop through social practices and 
historical necessity. Earlier works have ad-
dressed similar issues, through other refer-
ences: eg. bread making and the shape of 
bread loaves. For this piece, Taylor has pro-
duced a set of altered pieces from these un-
sold “collections” which are being exhibited 
at the shop.

Weenink Bedrijfskleding
Westblaak 13
Tuesday – Friday: 09:15 – 17:30
Saturday: 09:15 – 17:00

This shop for workers’ clothing sells across 
the board uniform attire for nurses, hotel staff 
chefs, cleaners. Team playing is the aim here, 
and personalized uniforms in corporate col-
ors (with or without logos) are all possible.



8	 Erik van Lieshout
	�
	� Born 1968 in Deurne, The Netherlands. 

Lives and works in Rotterdam. 

In the past few years, Erik van Lieshout has 
based his drawings and video installations on 
highly personal excursions that delight in 
opening one can of “socio-political” worms 
after another. He makes poignant films that 
represent the pulsing rhythm of his life today. 
His protagonists are Germany’s unemployed, 
“soft” therapists, Theo van Gogh sympathiz-
ers and opponents, Chinese girls, junkies in 
Rotterdam and Ghanaian rappers. Yet the art-
ist always casts himself in the leading role. 

For his contribution to Melanchotopia, Van 
Lieshout presents a video installation of his 
film Commission at ROTTERDAM.INFO. The 
work, a commission by Sculpture Internation-
al Rotterdam and Hart van Zuid, is part of Van 
Lieshout’s long-term art project at Zuidplein 
in Rotterdam. It documents the artist’s pro-
cess of running, for a period of six weeks, a 
shop in Winkelcentrum Zuidplein, a popular 
shopping mall located in the “underprivi-
leged” south of Rotterdam. While the shop 
did not sell anything, it presented a collection 
of junk and found items and included monu-
mental-sized images of Dutch politician Pim 
Fortuyn and architect Rem Koolhaas as one 
all-encompassing an art installation. The ob-
jective of the shop was to both draw the at-
tention of passersby and for Van Lieshout to 
experience being a shopkeeper. During this 
period, he met with other shopkeepers, the 
mall’s security team, passersby and friends 
who came to visit, recording it all on video. 
There is a potential clash of visions of Rotter-
dam between that projected by Van Lieshout’s 
film and the one promoted by the tourist of-
fice. His artwork offers a more crude yet real-
istic view of the city as it delves into a more 
personal and human aspect of life in Rotter-
dam. In an open and comical manner, the  
film exposes the mindset of the community, 
thoughts on consumerist society and the  
rise of the extreme right in the Netherlands.  
It is both a portrait of a place where Van 
Lieshout’s practice and life is interwoven, and 
an attempt to capture how artists are per-
ceived in society. 
 

ROTTERDAM.INFO
Coolsingel 195 - 197
Monday – Friday: 10:00 – 19:00
Saturday: 09:30 – 18:00
Sunday: 10:00 – 17:00

This information hub is Rotterdam’s city pro-
motion center. At the service desks, city 
maps for visitors to town are readily available, 
but so are building plans and architectural 
models of new city developments, and tickets 
to local concerts, plays or festivals. 



9	 Jos de Gruyter and Harald Thys 
	
	� Jos de Gruyter, born 1965 in Geel, Bel-

gium. Harald Thys, born 1966 in Wilrijk, 
Belgium. Both live and work in Brussels.

Collaborating since the end of the 1980s, the 
artists have developed an intriguing body of 
work, consisting of films, photographs, draw-
ings and performances. The figures in their 
films and photographs share a condition of 
autistic detachment from each other and 
from their surroundings. Trapped by their ac-
tions and acting without empathy, they have 
reached another level of interaction, one in 
which spiritual powers prevail. They have en-
gaged a recurring cast of non-professional 
actors, often members of their own families, 
together with puppets, dummies, plush ani-
mals, makeshift robots and rejected toys. 
These characters continually rehearse power 
dynamics and emotional entanglements, 
creating worlds not unlike our own, yet more 
intense and bleak, cut through with ghoulish 
humor.

For Melanchotopia, they present an existing 
film, Der Schlamm von Branst (2008, 20 min.), 
which literally translates as the Clay from 
Branst, which is a Flemish village. It features a 
group of people locked in a clay studio where 
they engage in a strange interaction, creating 
naïve or folkloristic forms, representing body 
parts, a horse’s head, sculptures which the 
artists occasionally exhibit also. As critic 
Dieter Roelstraete has noted, the work is “De 
Gruyter and Thys’ hilarious take on the age-
old Golem myth, their jab at retelling the clas-
sic story of Frankenstein, with the workshop 
serving as a crude metaphor for the labora
tory context of social engineering” (Mousse 
Magazine, issue 16).
 

Museum Rotterdam
Korte Hoogstraat 31
Tuesday – Sunday: 11:00 – 17:00

The vaguely baroque Schielandshuis is home 
to Museum Rotterdam. Alongside a perma-
nent exhibition of the city’s history, a program 
of changing exhibitions focuses on city con-
cerns. For example, a recent exhibition taking 
place in its opulent interior has tried to situ-
ate the role of ritual in city life. The Schie-
landshuis is the only remaining 17th century 
building in Rotterdam’s city center, and as 
such takes on a socio-spiritual relevance.



10	 Leon Kahane
	
	� Born 1985 in Berlin, Germany. Lives and 

works in Berlin.

Though seemingly subtle, Leon Kahane’s pho-
tographs and installations are often loaded 
with socio-political comment. In 2005, he in-
terned at the Israel Sun, a news photography 
agency where he worked as a photojournalist 
documenting events such as the demonstra-
tions held at Abud, near Ramallah. More re-
cently, Kahane developed a range of projects 
exploring Frontex’s activities, an EU agency 
based in Warsaw founded in 2005 to coordi-
nate cooperation between Member States in 
the field of border security.

On the occasion of Melanchotopia, Kahane fo-
cuses on Rotterdam, and more specifically 
Maasvlakte 2, the expansion of its port. Maas-
vlakte 2 is a construction project that began 
in 2008 with the aim to create a new top Eu-
ropean location for port activities, responding 
to the increasing demands of a global market 
and thus maintaining the leading role of Rot-
terdam’s port. It will eventually encompass 
1,000 hectares of industrial ground, located 
directly on deep water. In August 2011, the 
artist visited Maasvlakte 2 and saw the Block-
buster, a special crane for lifting the enor-
mous concrete blocks used in wave protec-
tion for shores. Kahane’s interest lies in how 
Maasvlakte 2 can function as a symbol of 
controlled nature and of prosperity, in the role 
it plays in profiling Rotterdam within Europe 
and the global market. Kahane’s contribution 
to the exhibition comprises film and the plac-
ing of a concrete so-called Xbloc, usually 
used in breakwaters, in front of the Robeco 
head office.
 

Robeco 
(lobby area)
Coolsingel 120
Monday – Friday: 09:00 – 17:00

As the world headquarters of a company that 
began in Rotterdam, this building houses over 
one thousand employees. Between working, 
they enjoy one of the best views of Rotter-
dam. The lobby is almost the archetype of an 
understatedly chic corporate entrance hall: a 
Warhol portrait of the Queen, potted plants, 
black leather sofas, black marble, and the 
company motto: “To deliver superior results 
through inspired investing.”



11	 Monica Bonvicini 

	� Born 1965 in Venice, Italy. Lives and works 
in Berlin.

“In her art, Monica Bonvicini raises issues re-
garding gender and power relationships in all 
kinds of contexts,” wrote the curators of her 
recent solo show at the Kunsthalle Frideri-
cianum (Both Ends, Kassel, 2010). “At the 
center of her work are architecture and public 
spaces, the world of labor, sexuality, as well 
as politics and representation, whose close 
connections she reveals. […] In Bonvicini’s 
eyes, buildings as well as urban and suburban 
infrastructure are by no means neutral, but on 
the contrary obsessive, politically ideological, 
and sexualized.”  
 
For Melanchotopia, Bonvicini presents two 
works. The first – Tears (2011) – is a hollow ex-
tender for men, made from Murano glass, 
shown at a Rotterdam sex shop. The second 
piece is a site-specific intervention in the bar 
Mon Cheri. Here, Bonvicini replaces the exist-
ing curtains around the stage with mirrored 
material that reflects the light. Within the 
rather secret world of the bar, the colored 
lights and reflections of the disco ball are re-
fracted and doubled by the mirroring, as  
are the members of the audience sat around  
the stage. 

11.1. 	 Bar Mon Cheri
Westzeedijk 68 A
Every day: 21:00 – 06:00 

This red-curtained bar has a good whisky list and the 
décor of a port-side tavern. Black and white photos of 
American musicians and actors line the wall, as does 
one of The Beatles. They say that on any given night, 
there are ladies who don’t mind sharing their time at 
the bar. Respectful, they also make great conversation-
alists for all kinds of sailors, not just those coming in 
port-side…

11.2.	 Shop Erotica
Schiedamsedijk 5
Monday – Friday: 11:00 – 21:00
Saturday: 11:00 – 20:00
Sunday: 12:00 – 18:00

Not for the faint of heart, perhaps, this local shop sells 
sex toys, lingerie, and items for mixed or personal use 
and pleasure. Its website claims it has everything that 
the experienced user might need, including pills that 
get the libido going, but it also says that virgins are wel-
come as well. And it keeps pretty considerate hours: it’s 
even open on Sundays. 



12	 Sven Augustijnen

	� Born 1970 in Mechelen, Belgium. Lives 
and works in Brussels. 

Sven Augustijnen’s work concentrates mainly 
on the tradition of portraiture and the porous 
boundaries between fiction and reality, using 
a hybrid of genres and techniques to disori-
enting effect. In his videos, Augustijnen has 
developed a particular style of showing peo-
ple’s behavior and mannerisms in speech. On 
the edge of the documentary genre, due to 
the nature of recording the evolution of char-
acters, his films stage the rhetorics of every-
day situations. His approach conveys an ex-
treme realism, in which the viewer is seduced 
and drawn into a voyeuristic, obsessive analy-
sis and a particular perception of human be-
havior, body language, and linguistics. 

For Melanchotopia, Augustijnen presents his 
film L’école des pickpockets (2000, 52 min) at 
the night-shop Avondwinkel Alexia in Rotter-
dam. The film shows two professional thieves 
giving a master class in the art of stealing, in 
front of a camera. It follows the process of 
two experienced pickpockets transforming 
an aspiring talent in the span of just a few 
hours of training. The student is initiated step 
by step into the philosophy of the trade, 
whereby the various moves that constitute 
this “handicraft” are demonstrated and prac-
tised. Several trial runs are also carried out on 
willing volunteers, picked by chance from an 
adjacent street.

Avondwinkel Alexia
Schiedamsedijk 6a
Monday – Friday: 17:00 – 01:00
Saturday: 15:00 – 01:00
Sunday: 15:00 – 24:00

With a shop for erotic goods on one side and 
a video store on the other, late nights see this 
shop off Blaak stay open. The lights are al-
ways on for grab-and-go goods, and it stocks 
snacks, cigarettes and tobacco: basics for 
late-night life.



13	 Michael Van den Abeele

	� Born 1974 in Brussels, Belgium. Lives 
and works in Brussels. 

Notions such as space, territories and imagi-
nary geographies are at the core of Michael 
Van den Abeele’s work. Through his practice, 
Van den Abeele reinvents the frameworks  
and references that define our existence. He 
works in a stylistically diverse manner, shift-
ing from formalist to narrative, from intuitive 
drawings via dead-pan computer animation to 
commodity-like sculptures or cabaret song-
performances. Van den Abeele is interested 
in the diverse array of activities that form part 
of our existence, and conceives them within 
his practice as a homogenous yet paradoxical 
entity. 

For his contribution to Melanchotopia, Van 
den Abeele presents an installation including 
sound and a lead sculpture. The sculpture, an 
object reminiscent of a small, amorphous 
creature, is placed within VIVID design gal-
lery. It is resting on a concrete pedestal 
placed on a wall, like a bird or even a seated 
silhouette. The sound piece was originally 
composed by the artist for the Perennial pro-
ject in Wiels, Brussels (2011). The narrative 
adopts a contemplative and romantic tone, 
providing an informative observation of 
stones as an insight into how the Universe 
came about. It makes references to ontologi-
cal, aesthetic, historical as well as literary un-
derstandings of the Universe. Notions such as 
fundamental understandings of the Cosmos, 
along with our perception of time, and a 
sense of melancholy are combined into a so-
ber, almost scientific narrative, which gives 
way to an underlying critique of how we per-
ceive and understand our existence. 

Galerie VIVID
Red Apple building
Scheepmakershaven 17
Tuesday – Sunday: 12:00 – 18:00

Located on the ground floor of the Red Apple 
building at Wijnhaven, this international de-
sign gallery is an important presenter of 
unique works and functional design objects 
as well as exhibitions that integrate elements 
of art and architecture. When founded in 
1999, it became one of the first galleries dedi-
cated to presenting design in an art context, 
and since then it has as organized exhibitions 
of work by Ettore Sottsass, Atelier Van 
Lieshout and other important and emerging 
makers in the field of 20th century and con-
temporary design. 



14	 Kate Newby 

	� Born 1979 in Auckland, New Zealand. 
Lives and works in Auckland.

There is a wry poetry to Kate Newby’s works, 
many of which are modest interventions or 
casual-seeming collections of mysterious yet 
commonplace materials. Her working method 
is often spontaneous, as she reacts to a given 
space to undermine its dominant aspect, or to 
reveal hidden qualities of the exhibition con-
text, whether inside a gallery or in public 
space, through both physical means or words. 
For her contribution to Melanchotopia, Newby 
develops a site-specific work that is drawing 
upon the conditions of her chosen site, a pri-
mary school in the center of Rotterdam. 

Previous works have taken a similarly ephem-
eral or restrained approach. For example, for 
Show Me Don’t Tell Me (Witte de With, 2008 
Brussels Biennial), Newby hung a banner 
daubed with the words “AT LAST” from the 
window of the building, to be read by be-
mused passengers who happened to look up 
as their trains passed by. It was titled The abil-
ity to absorb attention when no one is there 
(2008), and is typical of the understated hu-
mor of her titles and of her modest approach 
to art making. For her recent solo exhibition 
I’ll follow you down the road (2011) at Hopkin-
son Cundy (Auckland), Newby commissioned 
a short text titled Let’s get out by Paul Elliman. 
It concludes: “Guess what guys, the Renais-
sance ended. The cosmogony of the universe 
may have been privatized but most of it’s out-
side anyway. Public space, right? Keep your 
eyes open and try not to get bumped by a car 
as you step out into the street for a closer 
look.” 

Willibrordschool
Nieuwstraat 15
Monday – Friday: 08:30 – 17:00

This Catholic primary school has a great play-
ground on its roof. Inside, students from 
Rotterdam’s center as well as its outer bor-
oughs are taught subjects from reading to 
math. It is a modern school in every sense, 
and the building won the Rotterdam Architec-
ture Prize 2010.



15	 Saâdane Afif

	� Born 1970 in Vendôme, France. Lives 
and works in Berlin.

Saâdane Afif is most definitely a melanchoto-
pian. In his multifaceted, open-ended, cross-
disciplinary practice, motifs of melancholy 
emerge frequently, taking the form of skulls 
or other memento mori. A melancholic regis-
ter can also be detected in many of the po-
ems and songs that Afif commissions to ex-
tend his works. Despite the undercurrent of 
tristesse that one can detect running through 
his oeuvre, his method of working – which in-
corporates multiple voices, ideas and crea-
tors into his practice – is inherently utopian.

For his contribution to this exhibition, Afif 
presents a performative project that stems 
from his solo show at Centre Pompidou, Paris 
(2010) and the recent performance The 
Speaker’s Corner of Hamra Street (Beirut, 
2011). Twice weekly in Rotterdam’s main mar-
ket, standing on a typical soapbox – so belov-
ed of speakers wanting to share their political 
message or religious beliefs – an actor will 
read aloud a sequence of poems written by 
friends and colleagues of Afif, inspired by his 
works. To speak out, to read aloud poetry in 
public – especially in the context of a bustling 
market – is a fleeting moment of exposure and 
fragility. Through the repeated appearance of 
this figure over the course of three months, 
the performance begins to take on the same 
permanence as a piece of public sculpture, a 
fixed feature of the market that starts to influ-
ence its reality.

Rotterdamse centrum markt
Hoogstraat – Binnenrotte
Every Tuesday and Saturday: 13:00

On Tuesdays and Saturdays, market stalls de-
scend and unfold on this centrally-located 
site. The open-air market sells typical bric-a-
brac fare, but also addresses the necessities 
for day-to-day living. Among the goods that 
can be had for a small price: fabric, bike parts, 
electronics and tools, fur hats, fish, cheese, 
flowers and fruit. Families and couples like to 
stroll here; there is something for everyone.



16	 Murray Gaylard 

	� Born 1974 in Queenstown, South Africa. 
Lives and works in Berlin.

Employing elements of performance, video, 
sound, and also studio practice, Murray 
Gaylard’s work has been oriented towards 
bridging the spheres of aesthetic sensibility 
and political necessity. 

For Melanchotopia he alters an existing 
streetlamp that stands in front of the Lauren-
skerk, a church near the Binnenrotte, turning 
it into an audio-visual installation. Passersby 
trigger a spotlight and hear the sentence 
“even in this most unflattering light you’re 
beautiful” emitted from a concealed speaker. 
The streetlamp is located at the foot of a 
short flight of steps that descend from a busy 
shopping street onto a square in which the 
city has built a stage for hosting open-air 
events. Most of the time, however, the square 
remains relatively unused – a “lonely church 
plaza with a very romantic piece of river,” as 
the artist describes it. With this minimal ges-
ture, Gaylard’s streetlamp emphasizes the 
passerby’s transition between two different 
kinds of public space: one destined for 
leisure, the other for commercial activities.

Grotekerkplein
(along the water)
 7 days a week, 24 hours a day

Far less trafficked than the streets it con-
nects, this fairly new no-frills square faces 
the Laurenskerk, a late Gothic basilica – the 
only existing medieval building in Rotterdam’s 
center – and connects Rotterdam’s busy high 
street (Hoogstraat) with the slightly more 
chic shopping street called Meent. Born dur-
ing the post-war reconstruction period after 
the city’s bombing, it is a rather hidden space, 
despite its central location, and has a peace-
ful yet somewhat sad quality. 



17	 Arnoud Holleman

	� Born 1964 in Haarlem, the Netherlands. 
Lives and works in Amsterdam.

Arnoud Holleman’s artistic practice is one 
that plays with notions of chance and blurs 
the boundaries between fiction, reality and 
fantasy. His works incorporate a broad range 
of media, and he adopts strategies of quoting, 
borrowing and appropriating from a wide ar-
ray of disciplines. Subsequently, questions 
about the nature of all media and the notion 
of authorship emerge in almost all his works, 
carefully adjusting to each new context with a 
certain degree of irony. Often led by opportu-
nities, the artist has a tendency to skip from 
one subject to another. As such, he displays 
no urge to establish definite links between 
things, reminding us that there is not only one 
outlook on life. The inherent absence of clari-
ty in his hybrid productions reveals an implicit 
criticism of how we define and perceive our 
existence. 

For his contribution to Melanchotopia, 
Holleman presents an installation inside the 
Beurs – World Trade Center building. His work 
is comprised of two digital billboards, on 
which two different years appear in parallel 
and change constantly. At one instance, the 
years 1945 and 2036 may appear, indicating 
past and future years. Through these random 
parallelisms of years, Holleman plays with 
one’s collective and individual memories, and 
imposes associations where perhaps none 
should be made. His melancholic works consid-
er memory and the passage of time, con-
stantly oscillating from collective to individual 
forms of expression. 

Beurs – World Trade Center 
(entrance hall)
Beursplein 37
Every day: 09:00 – 18:00

Beurs-World Trade Center is composed of 
two main parts. The iron armature of the for-
mer exchange hall designed in the early 
1930s by Jan Frederik Staal was joined by a 
more contemporary tower structure in the 
1980s. The building is home to over two hun-
dred companies, and offers spaces for rent to 
outside businesses and individuals for confer-
ences, events, or meetings. It also has an art 
collection and a gallery. 



18	 Adrià Julià

	� Born 1974 in Barcelona, Spain. Lives 
and works in Los Angeles.

Adrià Julià’s artistic practice is one that plays 
with the ambiguities between the visible 
and the invisible, between truth and belief.  
Interested in interruptions and natural 
imperfections, his projects are often linked to 
stories rooted in a specific historical event.
 
For Melanchotopia, Julià presents an adapta-
tion of his installation piece Sunken Rooms 
(2011) at Rotterdam town hall. More specifi-
cally, the work is installed at the Stadswinkel, 
literally translated as the “the municipality 
store,” which is where Rotterdam residents 
can purchase various legal papers. Julià’s in-
stallation – comprising constructions, texts, 
film, and sound – evokes the disappearance 
of a 19th century community, the Utopians 
(located near Cincinnati, USA), which was 
wiped out by flood on 13 December 1847. The 
community had constructed a phalanstère 
from bricks, a building based on the ideas of 
French utopian socialist and philosopher 
Charles Fourier. In 1846, they sold the build-
ing to a group of Spiritualists, who in turn de-
cided to relocate it, brick by brick, to the 
banks of the Ohio River. The following year, as 
the Spiritualists were holding a ritual to cele-
brate the opening of the reconstructed build-
ing, heavy rains caused the river to rise, lead-
ing to the greatest flood in 100 years, which 
swept away the whole community. As Utopia’s 
current residents claim to have seen ghosts 
of this lost community, Julià – along with 
Melinda Smith, a leading researcher of para-
normal activity in Eastern Ohio – carried out 
an investigation in an area below the ground 
that belonged to the Utopians, which forms 
part of the material included in the artist’s in-
stallation. The location chosen for this instal-
lation brings an additional layer to the work, 
as the town hall is a monumental brick build-
ing that was one of the few buildings to be 
spared during the bombings of 14 May 1940.

Stadswinkel Centrum, Stadhuis
(entrance via side street Doelwater, 
opposite Hoofdbureau Politie)
Coolsingel 40
Monday – Wednesday: 08:00 – 16:00
Thursday: 08:00 – 13:30
Friday: 08:00 – 20:00
Saturday: 10:00 – 12:30 
(No more than six visitors are allowed access 
at any one time.)

1920 saw the completion of this Beaux-Arts 
building, with its yellow-colored stained glass 
detailing, under which all the administrative 
aspects of municipal life take place. Here, the 
day-to-day dealings of official life are man-
aged, for newcomers to the city and long-time 
residents: housing registration is filed, pass-
ports are applied for, records of birth and 
death are issued, or certificates to prove you 
have never been incarcerated. Take the ap-
propriate ticket and you’re on your way.



19	 Dirk Bell

	� Born 1969 in Munich, Germany. Lives 
and works in Berlin.

In Dirk Bell’s artistic practice, the correlations 
between concepts and symbols acquire mul-
tiple meanings. In his work – which ranges 
from videos, drawings, paintings, sculptures 
and installations – Bell employs seemingly 
conflicting references to pop culture, art his-
tory and literature, through which criticisms 
of these references are suggested. Bell’s in-
terest lies in the free associations that can be 
created between symbols and words, and 
how these, in turn, may create ambivalent 
meanings, leaving us in a state of uncertainty. 

Bell makes us question our acquired knowl-
edge, and forces us to look beyond it to 
achieve a rather stripped-down or radical un-
derstanding of our existence and the essenc-
es of life. He is interested in notions of free-
dom and limitations, of how in seeking to go 
beyond boundaries we build our own bounda-
ries. Although he uses a pictorial language 
that is familiar to us, his aesthetic is hard to 
pin down and includes elements as diverse as 
quotations to Surrealism or references to New 
Age ideas and esoteric thinking. His work 
brings us into a world where we are confront-
ed with dualities, or offered two apparently 
conflicting options. Bell stages a gray zone in 
which neither right nor wrong, Yin nor Yang, 
are clearly distinguishable.

Grand Hotel Central
(hotel bar)
Kruiskade 12
Every day: 11:00 – 02:00

During the Rotterdam blitz of the Second 
World War, bombs struck nearly everything 
around this seemingly invincible hotel. Its rich 
wood interior, its intimate bar with red walls, 
low ceilings and a white piano lend them-
selves to late night drinks and late night talks, 
as well as the occasional art party. Something 
of a neighborhood legend, this grand hotel is 
the kind of place where it’s easy to imagine 
unexpected things lurking at the corner of the 
bar, even when you’re the only one there. 



20	 Nina Pohl

	� Born 1968 in Berlin, Germany. Lives 
and works in Berlin.

Nina Pohl is interested in representing the 
spectacle of nature, and uses the mediums of 
photography and film to explore the potential 
of illusion. She creates assemblages of differ-
ent depictions of landscape, her references 
ranging from Old Master paintings to the her 
own physical experience. Pohl’s works reveal 
the dynamics between surface and depth, 
and examine possibilities of the image, ques-
tioning the promise of eternity that can be 
generated by visual media.

For Melanchotopia, Pohl presents her new 
film UNKNOWN I (2011), of which Timothee 
Ingen-Housz writes: “Thousands of birds  
flocking about in the twilight skies, forming 
exquisite shape-shifting assemblages. This 
flying congregation almost turns the picture 
to noise, erasing any sense of depth, scale, 
space and measure. A mass without a leader 
morphing in an entity greater than the sum of 
its parts, a creature harmoniously moving wit-
hout any direction – yet in all directions at 
once. Is this a reassuring picture of masses in 
choreographic bliss – an ideal form of harmo-
nious anarchy, or is this self-organized chaos 
the picture of our last utopia? Free as a bird, 
free as a herd? What to do but to stare at the 
multitudes in motion, and let the massive 
swarm disrupt perceptual habits just as it 
seemingly bends the laws of gravity. There is 
no central character here, no protagonist: the 
crowd is the star. As a distant echo of 
Eisenstein’s revolutionary stagings, the mas-
ses filmed here may well evoque something 
of an uprising, a revolutionary fight. This levi-
tating crowd’s motion, however fluid it may 
be, appears no less conflictual than it seems 
comfortable in the midst of chaos.”

Q-Park Weena
(Level – 1)
Karel Doormanstraat 10
7 days a week, 24 hours a day

This 24-hour parking garage can accom-
modate up to 480 vehicles and at any given 
moment it can give that many access 
to downtown Rotterdam. Just a quick walk 
from here: theaters and casinos, various 
forms of entertainment, shopping and 
work, all the extraordinary aspects of the 
city’s existence.



21	 Nasrin Tabatabai & Babak Afrassiabi

	� Nasrin Tabatabai, born 1961 in Tehran, 
Iran. Babak Afrassiabi, born 1969 in Teh-
ran, Iran. Both live and work in Rotterdam.

In 2004, the artist duo started Pages, an on-
going project consisting of a bilingual 
Farsi / English magazine, architectural pro-
posals, video documentation and installation 
works. Their aim with Pages is to create pos-
sibilities for reflecting on socio-political con-
ditions of cultural practice, in order to gener-
ate a space of criticality. They seek to 
undermine predefined and geographically-
bound notions of subjectivity, triggering dis-
cussions of the social and political within a 
broader, global context.

For their contribution to Melanchotopia at het 
Schieblock, the duo showcase display furni-
ture developed by art and cultural institutions 
in Rotterdam. This furniture ranges from ta-
bles, benches, pedestals, to vitrines and other 
structures purpose-built for the display of art 
and artefacts. This project considers the ma-
terial infrastructure of exhibition-making from 
different art institutes in Rotterdam as poten-
tial cultural assets in a period of economic 
and cultural crisis. It explores how the making 
use of the means at one’s disposal can lead to 
an entrepreneurial approach. The display fur-
niture is also a testament for the history of 
the given institution, as much as it testifies to 
a history of the display of art. 

Het Schieblock
(dépendance, ground floor)
Schiekade 189
7 days a week, 24 hours a day

Established to function as a creative hub for 
Rotterdam, het Schieblock looks for new 
strategies to propose an alternative economy 
and energy in the city center. A decade from 
now, the building will be entirely destroyed to 
make way for new constructions. Its inhabit-
ants want to use the period until then to cre-
ate a city laboratory, a meeting place for ev-
eryone involved in urban development: 
architects, economists, cultural entrepre-
neurs, biologists, engineers, artists, design-
ers, filmmakers and programmers. From this 
interdisciplinary starting point, they seek to 
develop new ways of looking at a city.



22	 Peter Hutton

	� Born 1944 in Detroit, Michigan, U.S. 
Lives and works in Tivoli, New York. 

Peter Hutton is a filmmaker who produces 
and directs poetic portraits of cities and land 
sailor, he spent nearly forty years traveling 
the world (often by cargo ship), which ena-
bled him to create meditative and intimately 
diaristic studies of places, from the Yangtze 
River to the Polish industrial city of Łódź, or 
from northern Iceland to a ship graveyard on 
the Bangladeshi shore. Whether seeking to 
record a city’s fading past, or reflecting on na-
ture’s fugitive atmospheric effects, Hutton 
plays with the notion of time. Each film un-
folds with a series of extended single shots 
taken from a fixed position, in reference to 
cinema’s origins and to traditions of painting 
and still photography. 

For his contribution to Melanchotopia, Peter 
Hutton presents a selection of his films in the 
lobby of The Manhattan Hotel. Hutton’s hour-
long film At Sea (2007) tracks the history of a 
container ship, beginning with its construc-
tion in South Korea, to the journey of another 
ship as it crosses the ocean from Montreal to 
Hamburg, and ending on a shore in Bangla-
desh. While the film suggests a sense of rev-
erie and voyage, it also unfolds a comment on 
capitalism and trade. The context of waiting 
in a hotel lobby heightens Hutton’s explora-
tion of notions of time and anticipation, and 
its location as a mere pit-stop emphasizes the 
ideas of travel and movement discernible 
through his work. Hutton’s seemingly simple, 
silent films reveal an artist dedicated to re-
awakening a more contemplative way of ob-
serving and envisioning the world.

The Manhattan Hotel
(lobby and restaurant)
Weena 686
Every day: 09:00 – 17:00

As the brochure to Rotterdam’s only five star 
hotel will tell you, this hotel offers luxury, the 
latest technology as well as convenience to 
weary travelers and those coming from 
abroad. Facing the railway station, it is fre-
quented most often by businessmen and 
women coming in from out of town, and it 
welcomes visitors from every corner of the 
world. One imagines that the upper floors of-
fer an impressive view of the city center.



23	 Tobias Spichtig

	� Born 1982 in Lucerne, Switzerland. 
Lives and works in Zurich.

Nationale – Nederlanden
(lobby area)
Weena 505
Monday – Friday: 07:00 – 19:00
Untitled (film set) is illuminated from 
12:00 – 13:00 and 17:00 – 18:00

It’s impossible to exit or approach the central 
station without seeing this leviathan building 
– one of Rotterdam’s tallest – and its shorter 
twin. Also from outside of the city, this black 
monolithic tower is one of the defining archi-
tectural landmarks of Rotterdam. It even 
sparkles at night. The black marble sculpture 
outside is the last thing you’ll pass when bik-
ing west past the station. Mind the tram 
crossing. 

Tobias Spichtig usually says his practice is 
“about nothing,” but nothing in a very precise 
manner. “I look for a vacuum, a position that is 
neither one nor zero.” His absorption with 
nothingness often manifests itself as an ex-
ploration of the emptiness of the icon, which 
he compares to “the nothingness of a movie 
star in his physical absence on screen, which 
we fill with images, mythologies and scan-
dals.” For Melanchotopia, Spichtig is staging 
nothing, but in a very precise manner. Titled 
Untitled (film set) (2011), his work consists of 
several film lights, installed to dramatically il-
luminate a corner of a room, creating the sug-
gestion of a film set, albeit one without 
cameras. These lamps will – quite literally – 
highlight the architecture of the space, but 
also the movements of the people inhabiting 
it. Spichtig aims to “impose another layer of 
reality onto a standard situation by simply us-
ing light.” The work emerged from his experi-
ence of coming across film shoots in New 
York and Los Angeles, which always attract a 
crowd in the same way that an accident or 
crime scene might. The day-to-day environ-
ment of an unremarkable location suddenly 
becomes special, the bright lights revealing 
details that would otherwise go unnoticed. As 
Spichtig puts it, these film sets draw attention 
to “something that we might call reality.” For 
him, the use of light in film and television is 
comparable to the painted light in the works 
of masters such as Tintoretto and Rembrandt. 
It is used to focus our attention.

In response to an invitation from Melanchoto-
pia’s curators, Spichtig has also worked with 
ING’s art collection. He received images of the 
entire collection via email and selected three 
jpegs of pieces – a vase, a painted landscape 
and a sculpture – which he found intriguing. He 
then added a picture of a sports car and had 
them printed on canvas. These are hung in the 
foyer and semi-public spaces of the Nation-
ale-Nederlanden building, and the rest of the 
collection is temporarily removed from dis-
play. The project – titled The best pieces 
(2011) – plays with the value of works on can-
vas, toys with the clichéd idea of corporate 
collections, and parodies the habit of framing 
and hanging reproductions as if they were 
originals.



24	 Harold Ancart

	� Born 1980 in Brussels, Belgium. Lives 
and works in Brussels and New York.

Rotterdam Centraal Station
(walls of the blue containers, 
temporary station buildings)
7 days a week, 24 hours a day

For many visitors, this railway station serves 
as a first introduction to the city of Rotter-
dam. The eclectic view of new office buildings 
and postmodern high-rises surrounding this 
thoroughfare – itself under (re)construction 
since 2007 – says it all: Rotterdam is a city re-
built, and its spaces are continuously being 
reworked and reinterpreted. 

Harold Ancart describes himself as a drafts-
man, yet his is a draftsmanship that mocks its 
own precision with errors, stains, traces and 
burns. In a series of recent works, he draws 
through space with fishing line painted with 
black pigment, as if conjuring shapes in mid-
air. Other recent works have been made with 
soot and ash, either thrown against gallery 
walls (perhaps in gentle mockery of the ma-
cho-heroics of Richard Serra) or left as the 
traces of burnt materials.

For his solo exhibition at La Chaussette (Brus-
sels), Ancart used the seemingly innocuous ti-
tle Sous les palmiers, la plage (Under the palm 
trees, the beach). The phrase evokes the rally-
ing cry of Mai ’68, “Sous les pavés, la plage” 
(Under the paving stones, the beach), while 
rendering the phrase almost tautological, 
emptied of utopian metaphor and now merely 
descriptive. The show featured – among other
works – an image taken from the popular cul-
ture of tourism, of a typical beach paradise.
Ancart found this postcard image from the In-
ternet, printed it on a large scale, and then al-
tered it by burning raffia strings dunked in tur-
pentine laid along the depicted tree-line. The 
same image appears in his work for Melancho-
topia. The result is simultaneously pictur-
esque and disconcerting. Of his postcard im-
ages, Ancart says: “They are imaginary 
spaces, impossible spaces, idealized spaces. 
They are the postcards underneath the visor 
shades of cab drivers, the posters in the lock-
ers of construction workers – the sports cars, 
the super hot babes in swimsuits perched on 
high heels, the possibility of an island where 
one could escape, the dream of a common 
consciousness that is subtly burning. Such im-
ages are necessary because they maintain 
the illusion of a better becoming, even though 
one is aware of their unattainability. One has 
to dream of something positive, one has to 
live in the illusion that one’s own condition is 
just a transition.”



25	 Lawrence Weiner 

	� Born 1942 in New York, US. Lives and 
works in Amsterdam and New York.

Rotterdam Centraal Station
(tunnel)
7 days a week, 24 hours a day

While it is under construction, the tunnel that 
connects Rotterdam Centraal’s train plat-
forms is the only reminder, besides the notice 
boards at either end, that this station receives 
such heavy usage. Passengers spill out at ei-
ther end, or run to catch trains. Above them, 
with the rebuilding in full swing, “beats the 
new heart of Rotterdam,” as the developers 
tell us.

A part-time citizen of Amsterdam, Lawrence 
Weiner may not require an introduction in the 
Dutch context, where he has been active for 
over three decades. Among the long, interna-
tional list of his interventions in public space, 
a particularly relevant one took place here in 
1993, when he famously had the phrase “AS 
LONG AS IT LASTS” inscribed along the shaft 
of the Euromast, in Rotterdam. Since the 
1960s, Weiner’s work has been actively rede-
fining the conditions of viewership in relation 
to the nature of the art object and, more pre-
cisely, the conditions of viewership that an ar-
tistic intervention involves. 

For Melanchotopia, Weiner proposes to  
re-locate his original intervention, placing the 
sentence “AS LONG AS IT LASTS” in the tunnel 
of Rotterdam’s central station. In its reitera-
tion, Weiner’s sentence frames a recent histo-
ry of Rotterdam, collapsing the range of events 
(political and otherwise) that have taken place 
here between 1993 and the present.



26	 Henrik Plenge Jakobsen

	� Born 1967 in Copenhagen, Denmark. 
Lives and works in Copenhagen.

Rotterdam Centraal Station
(Platform 3-4)
7 days a week, 24 hours a day

International and local trains arrive at and de-
part from Platforms 3 & 4 of Rotterdam Cen-
traal Station. It is a platform of expectation, 
of wheeled suitcases and hastily checked 
tickets, complete with its own shop for that 
last minute packet of sweets.

Henrik Plenge Jakobsen’s installations alter-
nate between entertainment and distraction, 
seduction and estrangement. He often uses 
the language and the formal structure of pop-
ular culture, but his works express open dis-
sonance with today’s entertainment industry 
and event culture, with our virtual economies 
and social hierarchies. His works are socio-
critical in the sense of examining and discuss-
ing political, economic, and social structures 
that form the foundation of our modern life. 
Whether exploring economy-driven ideology 
or religious / magical practices, Plenge Jakob-
sen’s works provoke intense feelings. They 
confront the viewer with their own fixed 
framework of interpretation, revealing its his-
torical or social determination.

For Melanchotopia, Plenge Jakobsen places a 
Catherine Wheel on one of the platforms of 
Rotterdam’s central train station. Catherine 
Wheels or Breaking Wheels were used during 
the Middle Ages and Renaissance as a torture 
instrument, or to display body parts from 
corpses after capital punishment. Placed in a 
space of urban transition, Plenge Jakobsen’s 
contemporary version of this medieval object 
is detached from reality, but still has the pow-
er to bring to mind ancient forms of public 
punishment that were designed to frighten 
people, prevent them from committing similar 
deeds and thus consolidate the ruling order. A 
simple installation, the Catherine Wheel adds 
a Brueghel-like darkness to Rotterdam’s 
brightly lit city center, raising questions about 
the visibility of today’s mechanisms of control 
and punishment.



27	 Thea Djordjadze

	� Born 1971 in Tbilisi, Georgia. Lives and 
works in Berlin.

Groot Handelsgebouw & Engels 
Grandcafé Restaurant Zalen
(access via entrance A)
Stationsplein 45
Every day: 08:30 – 17:00

The Groot Handelsgebouw is a grandiose 
business complex, designed in the time of 
utopian post-war architecture, with a future 
of commerce in mind. It contains more than 
simply offices, featuring many hidden gems: 
for example, a gallery, a photo academy, 
and a panoramic roof deck. The latter is part-
managed by Engels Grandcafé Restaurant 
Zalen, which also occupies a corner of the 
ground floor. This establishment is highly 
esteemed, even by the Dutch monarchy, who 
have accorded it the special status of hof-
leverancier, or “purveyor of the royal court.” 
Travelers and regulars meet over meals inside 
its 1950’s interior, which is also the site for 
many after-work drinks.

Thea Djordjadze’s fascination with the func-
tional and the formal is evident in her practice. 
Working with everyday materials such as plas-
ter, wood, textiles, or wire, her installations 
evoke the domestic realm. This is emphasized 
by the use of found objects such as carpets 
and lamps, which often act as a makeshift 
shelf or table on which she presents other 
sculptural elements. Influenced by the legacy 
of Minimalism, but also by the aesthetic and 
theory of Postmodernism, Djordjadze decon-
structs her chosen materials into their ideo-
logical components in order to reveal the so-
cial utility that was rendered invisible by 
architecture and design.

As Mel Trad, curator of her current solo show 
at Glasgow’s The Common Guild states: 
“Djordjadze’s sculptures range from intimate 
hand-held objects to large architectural 
forms. Often referencing the body through 
the suggestion of clothing or furniture, her 
sculptures allude to familiar forms through 
their scale, shape and surface. Despite this 
familiarity, her work often appears to come 
from another time or place, or to suggest a 
previous existence or forthcoming use. […] By 
utilizing display mechanisms like shelves, 
plinths, tables and cabinets within the work 
she aligns the objects with something be-
tween the ethnographic museum and the fe-
tishized collection.” For Melanchotopia, 
Djordjadze continues her practice of creating 
site-specific sculpture, using the existing dis-
play cases inside the Groot Handelsgebouw 
and other aspects of this complex building.



28	 Mårten Spångberg 

	� Born 1968 in Kallinge, Sweden. Lives 
and works in Stockholm.

Pathé Schouwburgplein
Schouwburgplein 101
Every day: 09:00 – 22:00
(open until 00:30 on Friday and Saturday)

The Pathé Schouwburgplein multiplex is part 
of the largest chain of cinemas in The Nether-
lands and evenings see it heavily trafficked by 
a young and diverse crowd of students, cou-
ples and professionals kicking back after the 
working day. 

With a background in choreography and a 
long-term collaboration with the architect Tor 
Lindstrand under the name International Fes-
tival, Mårten Spångberg’s recent work ex-
plores the structural foundations for aesthetic 
experience.

Spångberg is interested in how to “empower” 
both the artist and the institution “against pol-
icy.” He is interested in exploring the way in 
which value is ascribed to cultural institutions. 
In his opinion, politicians understand culture 
in terms of corporate relations and activation 
(the visitor should not just look at something, 
but be activated with all his senses), and in 
terms of efficiency (hence the argument that 
culture does not produce value but is a para-
site on society). For him, the intentional con-
flation of various (often contradictory) prac-
tices under the heading of “culture” means 
“that culture is whatever politicians decide it 
to be.” He continues: “This implies that there 
can be one policy for culture, which incorpo-
rates everything from museums to rock-festi-
vals.” It is problematic that all aspects of the 
cultural sector are measured with the same 
instruments and that art is expected to fulfill 
the same goals as these other practices, 
when instead artistic work needs to be mea-
sured vis a vis completely different parame-
ters.” Spångberg therefore believes that the 
artistic domain needs to disconnect itself 
from the so-called creative sector: “New alli-
ances must be formed […] that engage in the 
production of the possibility of new forms of 
autonomy.”



29	 George van Dam

	� Born 1964 in Windhoek, Namibia. Lives 
and works in Brussels.

Rotterdamse Schouwburg
(Kleine Zaal)
Schouwburgplein 25
Melanchotopia opening – concert on 
Friday 2 September at 19:00

This city theater hosts an ambitious 500 per-
formances a year. They say there’s a chain of 
tunnels underneath it, from which one can 
hear the orchestras rehearsing. Visitors walk-
ing in from the square outside – once a dere-
lict area, unused, and now something like a 
stage for modern life – can catch performanc-
es by international performers as well as by 
major Dutch theater, opera and dance compa-
nies. 

George van Dam started his career as violinist 
aged seven and made his début as soloist in 
Saint-Saëns’ Third Violin Concerto at the age 
of sixteen. After his studies in southern Africa 
and North America he settled in Brussels, 
where he graduated from the Royal Conserva-
tory. Since the end of the eighties, Van Dam 
has gained increasing recognition for his work 
in the contemporary music world. He regularly 
collaborates with some of the most prominent 
contemporary composers and has premiered 
several works specially written for him. He has 
also composed music for dance and theater, 
as well as film scores and chamber music and 
he has collaborated with visual artists also. 
For example, Van Dam appeared in Manon de 
Boer’s film Presto, Perfect Sound (2006) that 
was shown as part of her solo exhibition at 
Witte de With in 2008.

Specifically for the occasion of the current 
exhibition, Van Dam has created Music for 
Melanchotopia, for a soprano, string ensemble 
and electronics. Inspired by the cacophonic 
and fragmentized nature of the city, the work 
draws upon the space, time and rhythm of 
Rotterdam, which Van Dam experiences as a 
form of melancholy. For the opening, the fully 
orchestrated piece is premiered live at the 
Rotterdamse Schouwburg. For the duration of 
the exhibition, it is audible in fragments at the 
Melanchotopia epicenter, via the website 
www.wdw.nl and as a teaser for the Melan-
chotopia audio tour. These fragments in turn 
establish their own time-spaces and will even-
tually come together in a composite time-
frame, the music bringing these fragmented 
elements into a new entity.

Music by George van Dam & Claron McFadden. 
Performers: Claron McFadden, soprano; 
George van Dam, violin & keyboard; Jeroen 
Robbrecht, viola; Hans Vandaele, cello; 
Aleksander Gabrys, double-bass. 
Bastien Gilson, sound engineer, and Tom 
Bruwier, lighting designer.



30	 Olivier Foulon

	� Born 1976 in Brussels, Belgium. Lives 
and works in Berlin.

Location of investigation: Mauritsplaats

This passageway, connecting the Mauritsweg 
with the Schouwburgplein is really not a plaza 
or square, but it does contain one of Rotter-
dam’s best gay bars, snuggled next to a Greek 
restaurant. Formerly known as a place for 
junkies on the search for heroin, it remains as 
a distant reminder of the extremes that exist 
in the city’s society, the theater-going public 
mixing with the skateboarders heading for 
tempting flat surfaces of the Schouwburg-
plein. 

For Melanchotopia, Olivier Foulon dives into 
Rotterdam’s history of public art commis-
sions. His contribution to the exhibition in-
volves an interpretation of the history of Ring, 
a work by German artist Isa Genzken commis-
sioned by Commissie Beelden in de stad 
[Commission Sculptures in the city] in 1988. 
Genzken intended to install a monumental 
ring sculpture, made of steel, in the city cent-
er of Rotterdam. The ring would have been in-
stalled at an angle, leaning on two buildings 
separated by a street (the Mauritsplaats). Al-
though production had started, the sculpture 
was never completed, allegedly because 
some inhabitants of the concerned buildings 
believed that the sound of the wind blowing 
through the empty ring would be too disturb-
ing. Genzken’s sculpture was thus abandoned 
and discarded in parts.

The form Foulon’s investigation takes will 
emerge over the course of Melanchotopia.



31	 Michael Beutler

	� Born 1976 in Oldenburg, Germany. 
Lives and works in Berlin.

Pauluskerk
Westersingel 7A,
7 days a week, 09:00 – 21:00

The ethos of Pauluskerk is that “everyone 
strengthens each other.” Presently housed in 
a temporary building, as it awaits its new 
home under construction just across the 
street, the Pauluskerk offers a sympathetic 
ear and a convivial atmosphere. Open to 
everyone, especially people living on the 
margins of society, it offers a refuge to those 
in need, but also acts as a welcoming spot for 
people to hang out.

Michael Beutler is very good at spotting possi-
bilities in unexpected materials. In his sculp-
tural practice, he often creates large-scale 
context-specific installations. The construc-
tion process is as important as the outcome, 
and many of the installations are built using 
hand-made, hand-operated machines that the 
artist designs and subsequently exhibits. In 
the recent exhibition Manufacture (Parc Saint 
Leger, 2011), for example, Beutler created a 
system for dyeing, corrugating and gluing 
long lengths of paper. With this specially 
adapted material, the artist then set about 
making workbenches, typically the first act of 
a woodwork hobbyist. The seemingly simple 
idea – to make a workbench and thus estab-
lish the ideal space for working – becomes 
somewhat absurd when one considers the 
time and effort he invests in the process. For 
Beutler, there is a perverse enjoyment to be 
had from reinventing the wheel.

For Melanchotopia, Beutler is working with the 
Pauluskerk, a church that operates as a com-
munity drop-in center, welcoming around 
1500 visitors per week. The artist aims to 
make a modest work with some kind of use 
value, without taking over the space or acting 
as a sort of pseudo social worker. He creates 
a workstation inside the church to produce 
personalized cushions, based on the tradition-
al hassocks that one sees piled in churches 
and used on pews or for kneeling on the floor. 
Adopting a typically low-tech technique and 
using simple materials like foam and fabric, 
the artist makes these small portable sculp-
tures with the interested members of this 
loose congregation, who can then also take 
them. Whilst each design is different, they 
may all feature an invented logo of the new 
Pauluskerk – currently under construction as 
part of a major real estate development 
across the street – as an informal, and gently 
ironic branding campaign.



32	 Danaï Anesiadou

	� Born 1975 in Pirmasens, Germany. 
Lives and works in Brussels and  
New York.

Van Urk  –  Piano’s & Vleugels
Westersingel 42
Monday – Thursday: 09:00 – 17:30
Friday: 09:00 – 21:00
Saturday: 10:00 – 17:30

This three-storey retailer sells new, used, 
classical, digital and antique refurbished pia-
nos, from Grand pianos and Steinways, to 
more affordable uprights. Operated by the 
Van Urks for four generations, it bridges the 
gap between ancient and modern, or classical 
and contemporary. Amongst prospective cus-
tomers tickling the ivory is the occasional piano 
tuner, and if you’re lucky, you might even 
catch an impromptu concert.

Danaï Anesiadou’s artistic practice is cen-
tered on live events, staged or otherwise, in 
which autobiographical representations be-
come a platform for the search of aesthetic 
and political metaphors. Operating in the ex-
panded field of performance, her theatrical 
actions and installations invest images of 
“high” and “low” culture with confessional, 
mystical and surrealistic motifs, often using 
elements that the baroque theater rescued 
from Greek Tragedy: doubling of bodies and 
personae, falsifications of death and decep-
tion, masks, and so on. Infused with the com-
bined aesthetics of a séance and a magic 
show, her actions stage these motifs in the 
space of suspense, folding them into each 
other, and refracting them through the crys-
tals of autobiographical reflection. 



33	 Peter Wächtler 

	�� Born 1979 in Hannover, Germany. Lives 
and works in Brussels

Rotown
(entrance area)
Nieuwe Binnenweg 17-19
Every day: 11:00 – 02:00

Rotown is one of the biggest bars on Rotter-
dam’s Nieuwe Binnenweg, an old street, al-
ready part of the town in the 15th century. On 
any given night, a famous band from another 
land might perform, special films might be 
screened, or a DJ from out of town might play 
in this performance venue / dance club / res-
taurant. In good weather, its sidewalk terrace 
is the first to fill with a mixed crowd, taking a 
beer in the last rays of the setting sun. 

Peter Wächtler is interested in how specific 
groups within society create their own rules 
for social interaction, and the impact this has 
on society at large. His approach is neither 
cynical, nor that of the “objective” ethnogra-
pher. He creates group portraits in video, pho-
tographs, drawings or text which function as 
X-ray images of their hidden dynamics. The 
groups that Wächtler has “followed” – for ex-
ample, Green Party speed meetings in Brus-
sels; Medievalist weekends in Northern 
Germany; or the film set culture of a large Hol-
lywood production – all have a certain cultish 
factor that disturbingly appears to be redefin-
ing contemporary forms of socialization. 

For Melanchotopia, Wächtler has produced a 
script for a theater play that has been staged 
in collaboration with the students of the Rot-
terdam-based student fraternity Sanctus Lau-
rentius. Written by the artist, and acted by the 
students, Tim and Racky (2011) is a tragic love 
story that intersects with several motifs of 
daily life: work, love, ambition, friendship and 
death. In the resulting video, although the stu-
dents play themselves in their own environ-
ment, they appear somehow stripped of the 
day-to-day power-play of fraternity life. As in 
earlier instances of Wächtler’s work, in Tim 
and Racky play becomes a form of represent-
ing and idealizing forms of social engagement 
and interaction. 



34	 Guillaume Bijl 

	� Born 1946 in Antwerp, Belgium. Lives 
and works in Antwerp.

Jan Segeren herenmode
Mauritsweg 41a
Tuesday – Saturday: 09:30 – 17:30

In a 19th century house on the Mauritsweg is 
Jan Segeren herenmode (menswear). Begun 
four generations ago as a tailors, this chic 
shop now specializes in classic, stylish de-
signs, also offering bespoke suits for the 
modern man.

For Melanchotopia, Guillaume Bijl presents a 
series of five hats belonging to historical fig-
ures, installed according to a well-known mu-
seum convention: on pedestals, protected by 
cubic vitrines. The deceptively descriptive ti-
tle of the work is Five Historical Hats. Once a 
quotidian image, and even an obligatory ele-
ment of one’s daily attire, the hat (particularly 
the felt and feather hat) has become a some-
what historical, somewhat theatrical image. 
The proposal is characteristic of Bijl’s oeuvre, 
which has consistently approached the social 
reality of “our” time through the incidence of 
these two categories (historical, theatrical) of 
aesthetic understanding. 

The artist himself has classified his approach 
into four separate “gestures”: 1) Transforma-
tion Installations, in which reality is placed in 
unreality; 2) Situation Installations, which ef-
fect the inverse gesture (unreality in reality); 
3) Sorry Installations, in which random ob-
jects are arranged in absurdist fashion, teas-
ing the viewer; and 4) Compositions Trouvées 
or found compositions. Clearly there is no di-
rect correspondence between each of these 
categories and the actual works, which often 
fit into several of these, but they do provide a 
sense of the artist’s methodology when ap-
proaching his subjects, and of the transforma-
tions that these subjects suffer under the 
artist’s hand.



35	 Filip Gilissen

	� Born 1980 in Brussels, Belgium. Lives 
and works in Brussels.

De Karel Doorman
(on the corner of Karel Doormanstraat and 
Crispijnstraat)
Melanchotopia opening – on Friday
2 September from sunset till sunrise

This soon-to-be residential building on the 
edges of the Lijnbaan – a busy shopping dis-
trict built in the early 1950s – is presently mid-
way through construction. It offers over a 
hundred units, in close proximity to the city’s 
center. Although the units are not yet inhabit-
ed, visits to a sample apartment are made 
possible by its management company on 
Thursday evenings, when its luxury interior 
and views of the city can be enjoyed free of 
charge.

Filip Gilissen is drawn to gold, a glittering 
color that he uses in many of his works to re-
flect upon representations of wealth, happi-
ness, on – as he puts it, “the overstatement of 
signs of thrill and celebration in a success 
driven society.” “It’s not gold on which you can 
build cities or futures,” said the artist in a re-
cent interview, “It’s gold that makes you happy 
for one night – and then it’s gone.” For the Liv-
erpool Biennial, Gilissen presented The Win-
ner Takes It All (2009-2010), a group of glitter 
cannons in the gallery space that were rigged 
to go off when the thousandth visitor entered 
the exhibition. After the explosion, the result-
ing carpet of glitter was traipsed through the 
rest of the museum, a wry comment upon the 
way in which entertainment culture is infiltrat-
ing the spaces of “high” culture. 

Continuing his line of sarcastic celebration, 
Gilissen created a massive illuminated sign 
designed to broadcast the truism “It’s All 
Downhill From Here On.” Measuring 9.5 x 12 
meters and featuring one thousand light 
bulbs, this rotating, flashing light sculpture 
has been shown in the night sky of Brussels 
and Ostend, and will appear, for one night 
only, in Rotterdam. In the Belgian context, it 
was read as a comment upon the political 
stalemate that is crippling the country, but the 
work’s message is more enigmatic than a 
purely political reading could allow. Suspend-
ed from a massive crane – usually an icon of 
construction and progress – the cross-shaped 
text references the current day confusion be-
tween religion and marketing, and offers a 
new form of surprisingly silent protest. 



36	 Markus Schinwald 

	� Born 1973 in Salzburg, Austria. Lives 
and works in Vienna and Los Angeles.

Queens of Rings
Eendrachtsplein 12c
Monday – Wednesday: 11:00 – 19:00
Thursday – Friday: 11:00 – 21:00
Saturday: 11:00 – 18:00
Sunday: 12:00 – 18:00

This Rotterdam tattoo parlor has a team of 
artists who use state of the art equipment to 
ink high quality images on your skin, or place 
piercings of your choice through any part of 
your body. The shop’s interior features many 
tattoo illustrations and shiny surfaces in 
black, white and cream, emitting a rockabilly 
sort of vibe. In contrast with the busy flux of 
customers, the shop’s permanent inhabitants 
include a tank of fish, quietly surveying pro-
ceedings.

In his work, Markus Schinwald seeks to en-
gage the viewer in an active construction of 
multiple storylines, transforming a passive 
visitor into an active protagonist. He often in-
vestigates the psychological relationship be-
tween space and the human body. 

His interests include the uncanny and the dis-
comfiting, focusing on the idiosyncrasies of 
the human body. For example, since 2008 he 
has been developing a series of portraits 
which flirt with fetishism and evoke an ex-
treme feeling of alienation. As Jeffrey Kastner 
writes, Schinwald “locates the potential for 
menace in the unlikely setting of classic por-
traiture. His paintings begin with appropriated 
oils of indeterminate provenance – compe-
tently painted if unremarkable canvases, 
probably eighteenth- or nineteenth-century – 
which he first has restored and then slyly 
deforms, typically through the addition of 
delicately rendered forms of cryptic prosthe-
sis: Peculiar little bandages, slings, splints, 
braces, and other obscure, quasi-medical  
paraphernalia are insinuated into their other-
wise calmly quotidian representational envi-
ronments” (Artforum, March 2010). For  
Melanchotopia, he presents a selection of 
work building upon his investigation of the hu-
man figure and the dynamics at work behind 
its distortion and representation.



37	 Ricardo Okaranza

	� Born 1959 in San Sebastian, Spain. 
Lives and works in Berlin.

Bilderberg Parkhotel
(lobby area)
Westersingel 70
Every day: 09:00 – 23:00

What started as a sea captain’s house on 
Westersingel and accommodation for sailors, 
has turned into one of the few inner-city ho-
tels to boast an elegant garden, indeed one of 
the very few green spaces in the so-called 
binnenstad. Comprised of several different 
buildings from different periods, the hotel 
was renovated in the 1990s to give it an over-
all design.

Ricardo Okaranza is fascinated by the way in 
which everyday objects speak about the time 
of their fabrication. On a micro level, the poli-
tics of that time has been inscribed into their 
design, translated into an aesthetic concept. 
For example, in Germany, the Adenauer-era’s 
(1949-1963) conservatism is reflected in de-
signs characteristic of the 1950s, which trans-
formed the purism of the pre-war era into 
something more popular. Similarly inscribed 
with the ideology of its period is the still life 
genre of painting. This medium of bourgeois 
representation depicts arrangements of ob-
jects with a multi-layered semantic as well as 
symbolic charge. The language of flowers, its 
religious symbolism and the displaying of ex-
otic things as insignia of wealth and power 
find expression in this genre. The Dutch still 
life of the Baroque is also famous for its real-
istic depiction. It became a medium of painterly 
excellence with which the aspiring bourgeoi-
sie who had gained their riches from interna-
tional trade displayed their new social status. 

For Melanchotopia, Okaranza brings together 
his interest in design and still life painting in a 
work titled Still Alive (2011). He collaborates 
with the official florist of the Bilderberg Park 
Hotel to present a selection of floral arrange-
ments in vases from the Okaranza-Mendibe 
Collection. This is the artist’s own collection, 
which features over 3000 mass-produced 
ceramic vases manufactured in Germany be-
tween 1955 and 1968. Photographs of the first 
installed bouquets are displayed alongside 
their real-life counterparts in the hotel’s lobby. 
Reality and its representation thus enter a 
realm of subtle tension where the real flowers, 
exchanged for new ones as they fade, differ 
from their photographically conserved repre-
sentations.



38	 Pierre Bismuth 

	� Born 1963 in Paris, France. Lives and 
works in Brussels.

Buro Rietveld / Dutch Style Company
(garden, visible from the street)
Jongkindstraat 16
7 days a week, 24 hours a day

Lying in a green square of land are six unique 
villas. First constructed as private houses, 
they have since taken on different functions. 
The ground on which they are built was 
known as the Land of Hoboken, named after 
the land’s proprietor, a wealthy ship owner. In 
the 1920s, the city bought the land and con-
structed the Museum Boijmans Van Beunin-
gen and numerous blocks of flats. The latter 
were soon thought to be a blot on the urban 
landscape and were demolished, with private 
villas and gardens constructed in their wake. 
This house was built somewhat later, at the 
end of the 1950s, commissioned by Van der 
Meer, who was also involved in the design of 
neighboring Huis Sonneveld and of the fa-
mous Van Nelle factory. His brief: to create a 
luxurious house for a rich Rotterdam industri-
alist, who need no longer be envious of Was-
senaar, Berlin or Düsseldorf!

Pierre Bismuth's work explores the multiple 
manifestations and products of knowledge 
and culture. Through a practice of inversion, 
proliferation and repetition, Bismuth chal-
lenges any logic of efficiency and usefulness, 
and gives a critical look at our contemporary 
condition.

For Melanchotopia, he bases his work on Rot-
terdam’s reputation for creating ambitious ur-
ban projects. Similar to the short term projec-
tion in his synopsis for the film “Eternal 
sunshine of the spotless mind,” Bismuth pro-
poses here a vision of how commercial zones 
will become the only public spaces of the 
near future. Starting from the observation 
that technology seems to federate an exten-
sive part of the population – incorporating all 
cultural, religious and social groups – he is 
mapping out the possibility to create a hub 
that would bring together a supermarket for 
electronics, a sports center, and several plac-
es of worship for Rotterdam’s most repre-
sented ethnic groups. This is a combination 
concept that feeds the political dream of a 
unifying and pacifying tool, both healthy and 
spiritual, which moves towards the future, 
and – last but not least – is good for the econ-
omy. Bismuth’s piece was developed as a real 
architectural project, in collaboration with the 
international, Brussels-based architecture 
practice NFA (Nicolas Firket Architects) and 
brought together an actual team of construc-
tion experts. It takes the form of a standard 
contractor’s building-site billboard, announc-
ing the imminent construction of the new 
commercial complex. This announcement is 
placed in the garden of one of the few histori-
cal houses in the city, a Modernist villa on the 
edge of the Museumpark and facing the NAi. 
In order to build Bismuth’s building, this ex-
ample of Rotterdam’s architectural heritage 
would have to be destroyed, continuing the 
cycle of destruction and reconstruction that 
so strongly shapes the identity of the city. To 
the passerby, unaware of its fictional anti-uto-
pian nature, it gives a sense of reality and 
possibly danger; in other words, a truly public 
dimension.



39	 Kostis Velonis

	� Born 1968 in Athens, Greece. Lives and 
works in Athens.

Erasmus MC
(Stiltecentrum, follow signs from the 
main entrance)
’s-Gravendijkwal 230
Every day: 07:00 – 20:30

This meditation center for patients and visi-
tors to the Erasmus hospital is a place that 
anyone can enter. Prayer mats, fountains, and 
statues alongside key texts related to Hindu, 
Christian and Islamic traditions. All are wel-
come regardless of beliefs or religious affilia-
tion, and non-believers or Atheists are welcome 
here too.

Kostis Velonis’ works combine personal sto-
ries with the reworking of historical events, 
marrying elements of domesticity and revolu-
tion. His sculptural compositions are “small 
environments built to host loneliness,” as XYZ 
(curators of the Athens Biennial) once so apt-
ly described them. According to a recent re-
view, Velonis manages to diagnose his melan-
cholia without disowning it. Instead, he 
preserves this melancholy as a force of poten-
tial in his sculptures (see Artforum, April 2011, 
p.236).

For Melanchotopia, Velonis presents three 
works in the “Stiltecentrum” (literally the si-
lence center), a pray center within the Eras-
mus hospital. This is a space of retreat, which 
is divided into three orientations. In the room 
for Atheists, Velonis presents The Holy Moun-
tain (The White Geometry of Winter) (2011), of 
which he says “Its form is heretical in relation 
to Masonic symbolism and represents a pan-
theistic will.” In the Catholic room, he pres-
ents Set Design for Praying (2002) and in the 
Muslim room Swedish Flying Carpet (2002). 
These are both pieces that reference the 
exact location of prayer for each faith – the 
former evoking a hassock or prayer-cushion, 
divided by a red cross, the latter a whimsical 
musallah or prayer mat, made of pale pine and 
seeming to be in mid take-off. Of these slightly 
tongue-in-cheek sculptures, Velonis says “on 
first sight, the visitors and the patients might 
possibly feel embarrassed, but in a positive 
way.”



40	 Adam Gillam

	� Born 1970 East Farleigh, England. Lives 
and works in London.

Hartman Binnenhuisadviseurs
Mathenesserlaan 190
Tuesday – Saturday: 09:30 – 17:30
(open until 21:00 on Friday)

Laid out like several living rooms in one, this 
interior design shop sells furniture pieces by 
major Dutch brands. Clean lines, finished sur-
faces, the pure simplicity of Modernist design 
elements are distilled into tables, armchairs, 
couches, shelves, stools and lamps. The 
building that houses this store, designed by 
Johannes Hendrik van den Broek, was built in 
the early thirties, in the same period as many 
of these designs were first being developed.

Adam Gillam develops a sculptural practice 
that uses everyday materials to create open, 
sometimes deliberately obtuse compositions. 
As the description of his work included in the 
2008 Brussels Biennial stated: “The sculp-
tures attempt to capture the moment where 
everything is about to make sense or immedi-
ately prior to things falling apart, preferring 
instability above clarity of meaning.” His 
works are structurally light, unobtrusive, 
sometimes verging on self-effacing. For ex-
ample, some of his recent sculptures have 
started to act as a means to view the wall be-
hind the work itself.

For his contribution to Melanchotopia, Gillam 
continues this approach further and explores 
the idea of a window, as a transparent plane, 
as a form reminiscent of a painting, and in its 
interaction between an object and a wall. 
Adopting a practice of gentle interference, he 
proposes a sequence of gestures within a 
shop window, as a site that offers a very direct 
engagement with the audience, while remain-
ing transparent and unintrusive. His project 
references the way in which the windows of 
unused shops are often “painted” with Win-
dowlene, an opaque temporary polish that 
blocks off the view from outside. As with net 
curtains – which offer privacy but reduce the 
light that can enter a space – these forms of 
surface intervention provoke a sense of eve-
ryday melancholy.



41	 Lidwien van de Ven

	� Born 1963 in Hulst, The Netherlands. 
Lives and works in Rotterdam and Berlin.

De Havenloods
Every Wednesday, 1 newspaper spread

Founded in the 1950’s by Rotterdam pastor 
Jos van Krimpen, the father of gallery and 
museum director, Wim van Krimpen, Rotter-
dam’s free newspaper, de Havenloods [The 
Harbor Pilot], comes out on a weekly basis 
and delivers coverage of the city’s current 
events. Local news for a global city.

Lidwien van de Ven is an artist who works in 
the realm of political and religious subjects. In 
her research, she takes a rather journalistic 
approach by occupying the same sites of in-
vestigation as journalists. While her images 
are not photojournalistic per se, they instead 
record that which is outside the frame of 
news stories and question the unseen in 
events covered by the media.  

For her participation in Melanchotopia, Van de 
Ven defies the conventional way of presenting 
photography in an art setting and re-enacts 
her photojournalistic approach by inserting a 
series of her photographs in Rotterdam’s local 
newspaper de Havenloods. Published every 
Wednesday (starting from 31 August 2011) 
during the duration of the exhibition, readers 
and the local audience are confronted with a 
different take on the media. Van de Ven will 
also produce the fourth artist book of Witte 
de With publishers’ Rotterdam series that cast 
a view on the city of Rotterdam through the 
medium of photography. For her publication, 
Van de Ven decided to mirror Rotterdam and 
its socio-political development as part of a 
global international phenomenon.



42	 Sarah Morris

	� Born 1967 in Sevenoaks, U.K. Lives and 
works in New York and London. 

The Melanchotopia rain forms the base of
the exhibiton’s logo, as such it is spread
throughout the city of Rotterdam in every
participating location.

Visitors may notice that Rotterdam is a city 
with lots of wind, cloud cover, and rain. Its 
skies are typically a neutral kind of gray. The 
weather reminds us that this is a land in con-
stant battle with the sea. Like the movement 
of traffic, the fast pace of work, the wind that 
howls, the splashes and dots and dashes of 
rain are percussive elements drumming the 
beat of a life that just keeps on going.

Since the mid-1990s, Sarah Morris has been 
making complex abstract paintings and films. 
These works, based on different cities, are de-
rived from close inspection of architectural 
details combined with a critical sensitivity to 
the psychology of a city and its key protago-
nists. In her film work, Morris both seduces 
and alienates the viewer, employing different 
kinds of cinematography, from documentary 
recording to seemingly set-up narrative sce-
narios. The films focusing primarily on heavily 
populated cities, from Miami (2002), Los An-
geles (2005), to Beijing (2008) to her most re-
cent Chicago (2011), draw an intricate and inti-
mate portraiture of the city from the inside 
out. In Los Angeles, for instance, Morris 
explores an industry fuelled by fantasy and 
examines the trenchant relationship between 
studio, producer, director and talent. Chicago, 
however, shifts the lens to a panorama of an 
American city in transition. 

For Melanchotopia, Sarah Morris contributes 
to the visual identity of the exhibition with her 
specifically designed Melanchotopia-rain logo. 
The logo is a hybrid composition arranged by 
Markus Weisbeck (Surface) which consists of 
Morris’ design and Witte de With’s logo, a 
cloud designed by Gerard Hadders (Hard 
Werken). Morris’ design, a graphic interpreta-
tion of rain, is inspired by the logo which ap-
pears on the packaging of the American prod-
uct Morton Salt, whose headquarters are 
based in Chicago. Through her design, Morris 
also makes a reference to her latest film  
Chicago, which features shots of one of Mor-
ton Salt’s factories. This reference is a critical 
addition to Melanchotopia’s visual identity as 
she associates the psychology of the city of 
Chicago with that of Rotterdam. While her film 
Chicago looks at an American city in transi-
tion, by association Rotterdam is also viewed 
as a city in transition through the lens of this 
exhibition.
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Melanchotopia audio tour 

Melanchotopia’s sphere of activity – the 
streets, squares and corners of central Rot-
terdam – conceal a number of remarkable 
tales of the city. Veldwerk film + educatie + 
beleid has developed an audio tour especially 
for Melanchotopia to encourage the listener 
to pause and reflect on the here and now of 
the city and the personal experiences of its 
residents and users.

From the stories – some ordinary and some 
less ordinary – of old and new Rotterdammers 
and artists, the listener discovers alternative 
and hidden dimensions of the city. Some au-
dio clips directly connect to an artwork and 
artist, others refer to the themes explored in 
the exhibition. With a mix of stories and 
unique neighborhood sounds, the tour offers 
confrontations with and intrusions into the 
typical home-work rhythm of everyday life: it 
halts the flow, pricks the ears, focuses the 
eyes and meshes with the texture of the city.

How it works 
The audio tour consists of twelve audio clips 
that can be heard separately, in random order. 
Like the exhibition, the audio tour has no fixed 
route or sequence, so you can create your 
own route through the various art works and 
audio sites.

–	� The audio clips are free to download as 
an MP3 file from the Witte de With 
website, www.wdw.nl. 

–	� An audio clip can also be downloaded 
on location by scanning the provided 
QR-code with a smart phone. 

–	� An MP3-player containing the audio 
tour can be borrowed during opening 
hours from the Witte de With building, 
the epicenter of Melanchotopia.

Please note that these audio clips are pre-
dominantly in Dutch.



A	� Introduction: sounds like Melanchotopia 
	 �Listen to the ins and outs of the audio 

tour. 
	
	 Location: No fixed location.
	 Language: English / Dutch

B	  24 / 7 out of key
	� This police station may look empty but 

here the beating heart of Rotterdam’s 
CCTV is concealed. In the non-stop 
rhythm of the city, ten pairs of eyes 
search 24 / 7 in real time for people 
who step out of line. Police officer  
Ronald Roskam and operator Evert 
Visser talk about their special work. 

	�
	� Location: Corner of Witte de Withstraat 

(number 25) and Hartmansstraat.
	 Language: Dutch
	 Recorded at 05:00

C	 Welcome to Rotterdam
	� Your guide to Rotterdam today is nei-

ther a historian nor a born Rotterdam-
mer. Students of the ITHA Dutch Lan-
guage Institute have put together a 
special schedule. Experience the city 
through a newcomer’s eyes, those of 
an expat who is still getting to know 
Rotterdam.

	� Location: ROTTERDAM.INFO,
	 Binnenwegplein / Coolsingel 195-197
	 Language: Dutch
	 Recorded at 17:00

D 	� No Man’s Land 
	� What is your relation to public space 

and what is public space’s relation to 
you? According to artist Murray  
Gaylard, the Grotekerkplein [Great 
Church Square] suffers from a severe 
case of schizophrenia. And that feels 
uncomfortable. What should you do? 
How should you behave? Murray pres-
ents a new way to move through this 
space.

	� Location: Middle of the Grotekerkplein.
	 Language: English
	 Recorded at 21:00

QR-codes for audio tour

Scan with a smart phone to hear the audio 
clips, or go to www.wdw.nl 

Each clip runs for approximately 4 minutes.



H	 Core Business
	� City map, calendar, menu. More than 

half of the printed matter to be seen in 
Chinese restaurants rolls off these 
presses. But there is a generation con-
flict going on. Printer Chiu Wah Li 
guides you through trend and tradition 
in the Chinese characters. Walk down 
the street, look and compare.

	�
	� Location: Sidewalk outside Skyland, 

offset printers, 31 Mauritsweg.
	 Language: Dutch
	 Recorded at 10:33

I	 According to the rules
	� Jan Ebeltjes knows the rules and so 

knows how to skirt the city laws. This 
subversive citizen wears clogs, is a 
farmer deep down and parks his trac-
tor where he can. He squats, wanders, 
builds, demolishes and enjoys. Park 
yourself at the parking meter, listen 
and try it out at your own risk.

	
	�� Location: Parking meter at house num-

ber 146 -149 on the Nieuwe Binnenweg.
	 Language: Dutch
	 Recorded at 23:00

J	 Inside Out
	� Anatomist Gert-Jan Kleinrensink takes 

you from his office in the tall white tow-
er of the Erasmus hospital to the dis-
secting room on the ground floor 
where city dwellers donate their bodies 
to science. Go with him past nerves, 
blood vessels, organs, and joints and 
get to know the body of the city. 

	�
	� Location: Main entrance or the court-

yard of the Erasmus Medical Center, 
230 ‘s-Gravendijkwal.

	 Language: Dutch
	 Recorded at 15:05

E	 Before after
	� Where were you and what did you do 

when the news hit like a bomb? How 
long was that moment? What is eterni-
ty? How tangible is your memory? Art-
ist Arnoud Holleman sweeps you along 
in his memory to the moment when he 
was shaken to the core. 

	� Location: Entrance hall of the Beurs 
World Trade Center, 37 Beursplein.

	 Language: Dutch
	 Recorded at 14:00

F	 But wait...
	� On average, a person spends one year 

of their life queuing. Supermarket, fit-
ting room, airport. Waiting is a particu-
lar experience. Step into the nighttime 
queue with Rotterdam’s philosopher 
and criminologist Marc Schuilenburg, 
experience time and listen to his strat-
egies to make the queue significantly 
shorter.

	 Location: Off Corso, 22 Kruiskade.
	 Language: Dutch
	 Recorded at 02:26

G	 City sounds
	� Listen with the ears of the composer 

George van Dam to the sound of the 
city of Rotterdam where the noise of 
the wind always dominates. How can 
the wind be caught? Where is it going 
so urgently?

	 Location: Station Square / Weena.
	 Language: English
	 Recorded at 08:45



Melanchotopia epicenter	
3 Sep – 31 Dec 2011

During Melanchotopia, and remaining active 
until 31 December, Witte de With’s galleries 
are reconfigured to become the Melanchoto-
pia epicenter. Here you can find out more 
about all the participating artists and their 
projects for the different venues of the exhibi-
tion. Several art works and installations are 
also on show inside the epicenter and it is the 
site for numerous events. 

Witte de With, Center for Contemporary Art
Witte de Withstraat 50, 3rd floor
Opening hours: Tuesday through Sunday
11 a.m. to 6 p.m. (closed on Mondays)  

Admission prices 
€ 5,00�	� Melanchotopia epicenter at Witte de 

With including exhibition guide
€ 2,50		� under 18 / students / CJP /  

seniors / groups > 10 
€ 10,00 	� Passepartout valid the entire exhibi-

tion period including admission to 
all lectures and artist talks

Free 		�  under 12 / CKV / Rotterdampas / MJK

Access by public transport from Rotterdam 
Centraal Station
tram 20 	� direction Lombardijen, stop  

Museumpark
tram 7		� direction Willesplein / Nesserdijk, 

stop Museumpark
bus 46	 stop Westblaak
metro lines A / B / C, stop Eendrachtsplein

K	 One square meter of urban nature
	� Harbor residents Hannie and Daan cast 

a glace from their boat in the ferry port 
over their dynamic back garden on the 
waterfront and the strange birds on the 
dock. Urban ecologist Remko Andeweg 
takes a close look at the plants on the 
bank. Something remarkable is going 
on across from the municipality’s or-
derly plant containers and benches.

	�
	� Location: Dock of the ferry port, 
	 15 Veerkade.
	 Language: Dutch
	 Recorded at 12:00

L	 Grid
	� At this spot, the paths of several city 

users cross on their way to work and 
home, shopping and promenading, 
then the bike courier races through, 
and momentarily cuts everyone off. 
Jorrit Spoelstra delivers his packages 
to the top floors of various office build-
ings in the city. But the bike is more 
than simply efficient; it is part of his ur-
ban experience.

	
	� Location: Foot of the Erasmus Bridge 

at the junction of the Boompjes and 
Vasteland.

	 Language: Dutch
	 Recorded at 10:10



Guided tours
Every Wednesday and Sunday at 3 p.m. there 
are free guided tours of the exhibition. 

On Wednesdays, after a brief introduction in-
side the Melanchotopia epicenter, the guide 
will lead you to a number of venues outside 
Witte de With. 

On Sundays, the tour consists of a compre-
hensive introduction to the exhibition, and a 
closer look at the projects, works and instal-
lations that are to be seen in the epicenter, af-
ter which you are free to visit other Melancho-
topia locations at your own speed. 

Duration: approximately 1 hour. 
Reservations are not necessary. 
These tours are designed for individual visi-
tors and not for large (school) groups.
 
Group visits
For groups of 10 persons and over, a tour can 
be booked for € 60 via reservations@wdw.nl. 

For schools, there is a reduced rate. Groups 
pay the discounted entry fee to the Melancho-
topia epicenter.

Art Confrontations
Groups of (young) adults, students and sec-
ondary school students have the possibility 
to take part in an art confrontation as part of 
Melanchotopia. During an art confrontation, 
the group will view and discuss the exhibition 
together with an educator of Witte de With, 
who will encourage the group to look careful-
ly at the works on display and form their own 
opinions of them. Art confrontations are de-
signed to be accessible to all levels of educa-
tion. 

An art confrontation takes 1 hour and costs 
€ 2.50 per person (cash or cultuurkaart). A 
maximum of 30 persons can take part at any 
one time. 

Reservations via reservations@wdw.nl or 
more information via karin@wdw.nl 

Side program
On an almost daily basis throughout the exhi-
bition, the Melanchotopia epicenter hosts a 
variety of events. These include talks, lec-
tures, book launches, film screenings and 
performances, all exploring different aspects 
of Melanchotopia’s themes. The timetable for 
these informal and informative events is avail-
able online, on our new website www.wdw.nl. 

Workshops & master classes 
The Melanchotopia epicenter also hosts sev-
eral workshops and master classes, by artists 
from the exhibition and by invited profession-
als, including
–	� Stefan Kalmár & Richard Birkett  

(Artists Space, New York)
- 	� Nicolaus Schafhausen, director,  

Witte de With
- 	� Zoë Gray, curator, & Belinda Hak, 

business coordinator, Witte de With

These are open to specific groups. Details of 
the master class topics can also be found at 
www.wdw.nl and you can email karin@wdw.nl 
for more information.

Bookshop
For the duration of Melanchotopia, Witte de 
With will be home to Pro qm, a specialized art 
and architecture bookshop from Berlin. The 
owners of Pro qm have curated a special se-
lection of titles to further explore the themes 
of Melanchotopia and will include these to-
gether with books of the artists represented 
in the exhibition. 

The many books, records and posters created 
by Witte de With Publishers will also be avail-
able for sale within this pop-up bookstore, 
and are now available for purchase from our 
new online shop www.wdw.nl.
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